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PRESIDENT’S LETTER 

Regards, 

Antonio Masi, AWS, D.F. 

Dear Members,

We at AWS are happy to report that our Online AWS 
Associate Exhibition, was very well received and the 
work was of a high caliber. We had almost 400 artists 
enter (associates only). Our Juror of Selection, Dean 
Mitchell, and Juror of Awards, John Salminen, did a 
splendid job.  

We had 3 prizes and the winners were: 1st Place: “Mirror Image and a Beer”, by Sue 
Johnston, 2nd Place: “Race Day” by Christine Coombs, 3rd Place: “ Adrift” by Smiga 
Greene.  Congratulations to all who entered the exhibition.  We plan to continue this 
Online Associate Exhibition.

This year our demonstration was done using the Zoom format and it was very 
successful.  Over 300 people signed up. Tim Saternow was our demonstrator and did 
a wonderful job. Thanks to Karen Butler and her husband Jeff, who organized it.  They 
have also have followed up with a survey and we will let you know the results. We 
have received encouragements, many compliments and plan to add a live audience to 
the next one. The demos are recorded and edited before they are loaded on to our 
YouTube channel.  Please check it out.
We are gearing up for the 155th International American Watercolor Exhibition.  The 
prospectus will be available late August /early September 2021. Our hopes and plans 
are to return to our usual format. Invited jurors will come to New York at the 
Salmagundi Club for the selection process and awards.

We plan that on Friday, April 29, 2022, we will hold our General Meeting for Signature 
Members, followed by our cocktail hour and the Awards Dinner to be held in the 
upstairs gallery of the Salmagundi Club in New York.

We welcome your questions, suggestions, and ideas.  Drop us a note to 
info@americanwatercolorsociety.org.

Keep on Painting,
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The 2021 demonstration by Tim Saternow was very different from previous ones 
where the live audience watched how the painting evolved in an overhead mirror.  It was a 
“Watercolor Evening” program just as we’ve done every April for years during our annual exhibi-
tion but there were historic changes being made due to Covid-19.  The set-up was elaborate with 
three cameras, lighting and multiple computer screens.  One camera was attached above looking 
down on the paper, the second was on a tripod in front of the demonstrator and the third was car-
ried by the cameraman, Jacob McCoy, who walked around filming Tim up close and from differ-
ent angles. The audience of 250 who had registered to see the “live” demonstration was out 
there in cyber space watching while at the Salmagundi Club there were only a six people pre-
sent!   

The Zoom Webinar gathering began with a walk around with AWS President Antonio Masi 
talking about the exhibit and several of the paintings. Then the camera focused on Tim Saternow 
and the demonstration began.  First he showed a photo of what he planned to paint, a New York 
street scene with tacky signs, a stop light and a taxi. He said “I’ll add more drama…and it’s all 
about the lighting.”  It makes sense that Tim’s background is in film. Tim proceeded by showing 
numerous drawings and painting starts of the scene. “You need to get your graphics down first.” 
He used a pin point and ruler to establish the vanishing point. “I keep everything in and then de-
stroy it later” he said in a joking manner. Tim breaks the painting into different values, light & grey 
areas but starts with dark first - “because it seems it never gets dark enough if you start with the 
light.” 

He uses an old method called “grisaille” (a painting executed 
entirely in shades of grey) to create value contrasts.  After a very care-
ful grisaille value underpainting in Payne's Grey…. the local color is 
then applied in glazes on top.  And because all the value is already on 
the paper, the local color goes on quickly in transparent glazes.  

“After the underpainting is done the fun begins” with lots of 
smearing, wiping, dripping and splashing of color on top the carefully done grisaille layer. The 
scene was coming alive. He constantly reviews the progression of the painting. “NYC is such a 
vertical place” … to break that up he uses elements like the sky to cut across the vertices. Years 

continued on next page 

Demonstration by Tim Saternow 
by Karen Butler 
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ago Tim was inspired at the Art Student’s League when he attended a demonstration by the art-
ist/teacher, Paul Ching-Bor who threw paint onto his painting with great abandonment. 

Equipment: On his worktable Tim has various photos and drawings of the scene as well 
as on the scene on his laptop. In addition to a pallet of paint there are 
numerous clear glass bowls for his pigment, one color per bowl ar-
ranged on the table. “Almost all my paints are Winsor & Newton, with a 
smattering of Daniel Smith and Old Holland. Most important colors 
W&N: Payne's Gray -- which is the entire grisaille layer (blue-grey un-
derpainting), then: Burnt Sienna, Burnt Umber, Van Dyke Brown, Se-
pia.  Local color as needed.  For the NY brick walls I used: Old Holland 
Watercolor: Golden Barok Red. Last splash used W&N Cerulean Blue 
and Naples Yellow. 

His paper is 300 lb Arches cold press paper. His brushes are a 
mixture of watercolor and oil brushes mostly flats. “I use a lot of cheap 

'craft' brushes that are not specifically watercolor brushes.  I also use a 1" and 2" brush called a 
flat 'Chip' brush, sold in hardware stores - these are good for splattering and dripping because 
they don’t hold water.” Also there was a box of tissues and a sponge.  He uses an Exacto knife 
to create highlights - the knife cuts through the thick paper exposing the white of the paper.  
When he needs to dry his paper he’ll use a Granger craft heat gun instead of a hair dryer. 

The audience was able to ask questions through Zoom Chat and the person at the com-
puter would read the questions to Tim and he answered as he painted. Here are some of the 
questions. 

Question: How long does it take you to complete a painting?  
Tim said with a smile: “30 years” but really about  2-3 weeks.” 
Question: Why are there no people in your city scape? 
Tim: “I want the street to be the focal point, I also want to do something 
different from other artists. The street has a feeling of melancholy.” 
Question: How do you to know when to stop?  
Tim: “When there is nothing more to say.” 

A giclee print of one of Tim’s paintings was the door prize. Presi-
dent Antonio Masi drew the winner from a top hat filled with the num-
bers of 250 ticket holders. 

The audience’s reaction to Tim’s demonstration was very enthusiastic and they look for-
ward to returning next year for the 2022 demo. It’s a wonderful way to reach people spread out 
all over the world not just from the NY area.  Next year in addition to the Zoom gathering, AWS 
also plans to have a small live audience present.  American Watercolor is marching into the fu-
ture! 

A twenty minute video of Tim Saternow’s demonstration is being edited and will be 
posted on YouTube to join the other three demos in the American Watercolor Society’s library. 
While this edited video is nice to have as an historical reference, it cannot compare to seeing 
the full demonstration in its entirety (1 1/2 to 2 hours long) with an opportunity to “chat” ques-
tions “live.”  Next year those interested in seeing the live demonstration via Zoom will be able to 
register two to three weeks in advanced at a modest charge of $15.  
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MEET FRED KUBITZ 

Frederick “Fritz” Kubitz’s interest in 
drawing and painting began when he was a 
young child and at age 9 he won the Chi-
cago Tribune Bird Contest. His father’s 
friends recommended a career in architec-
ture for Fritz and while studying architecture 
at the University of Illinois, Kubitz also stud-
ied art and attained his BFA in architecture 
there.  He said: “Early on, while training to 
become an architect, I came across several 
‘How to’ books by the artist Theodore (Ted) 
Kautzy. His subject matter together with his 
wonderful pencil sketches and watercolors 
intrigued me and from that point on I was 
hooked.”  He also credits artists Tom Nicho-
las and Paul Strisik for their recommenda-
tions and support. 

After graduating, Fritz became an of-
ficer in the US Army’s occupation of Ger-
many, and traveling Europe during time off 
had a profound influence on his “desire to 
graphically put on paper what he saw.” He 
attained a 
Master’s 
Degree in 
Architecture 
from MIT, 
when he 
returned to 
the States.  
He then 
worked with Eero Saarinen, the designer of 
the Gateway Arch in St. Louis and after a 
few years, returned to Boston where he 
contributed his talents to the design and de-

velopment of Logan International Airport, and 
particularly Terminal C, D and E, as well as 
the conversion of the Fenway Theatre to the 
Berklee Performance Center. His other work 
can be seen at JFK and Dulles International 
Airports and 
the American 
Embassy in 
London. 

Fritz 
never left his 
desire to paint 
and draw “at 
the dining 
room table.”  
He and his wife settled in Wellesley and his 
love of art passed onto his granddaughter. 

While his architecture jobs lessened, 
his artwork blossomed and since 1990 he has 
painted between 2700 and 2800 paintings 
and demand rose for his oil paintings too. 

“For the past 30 years I have painted a 
wide range of topics featuring Maine Harbors, 
Cape Cod Dunes, Vermont Countryside, New 
Hampshire Ski 
Trails, Boston City-
scapes and many 
other scenes from 
my travels through-
out the U.S. and 
Europe in both oil 
and watercolor.” 

To date, he 
has been a member 
of the the Wellesley 
Society of Artists 
since the 1970s and 
is a Past President 
and the first Honorary Lifetime Member. 
Other society memberships and leadership 
positions include the American Society of Ma-
rine Artists, Guild of Boston Artists (Past Vice 
President), New England Watercolor Society 
(Past President), the Rockport Art Association 
and the American Watercolor Society. He has 
won numerous awards.   

A quote from an American Watercolor 
Society article reads, “Frederick Kubitz has 
an intuitive ability in choosing appealing sub-
ject matter, plus has a unique sense of style, 

continued on next page 
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front page in an article about artists surviving the 
pandemic, in the local Times Herald in Mont-
gomery County, PA. 

Members in the News 
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placement, and dramatic use of lighting effects, giving him a much-
honored place among New England painters. He is widely collected by 
corporations, financial institutions, professional offices, as well as pri-
vate connoisseurs of art.”  

A quote from this artist: “If it’s in there and it has to come out, 
you are an artist; if it’s in there and doesn’t come out, you are a pa-
tron.” 

MEMBERS IN THE NEWS 

Summer 2021 — Issue 119 
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AMERICAN WATERCOLOR SOCIETY's 
 2022 DEMONSTRATION 

BARBARA NECHIS , AWS
WATERCOLOR FROM WITHIN 
APRIL 28, 2022, 6 pm - 8 pm 

Lynn Ferris, AWS, received the 
Martin McManamon Memorial 
Award for her painting "Game The-
ory" in the Transparent Watercolor 
Society 45th Annual Exhibition.   

Susannah Hart Thomer, 
AWS, was featured in an 
article in thee local Times 
Herald and a photo of her 
stusdio...and dog...was 
featured on the front page.
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IN MEMORIAM 
We are saddened by the loss of these Signature Members,  

whose great talents added to the long history of the American Watercolor Society. 
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Lucy Graves McVicker, AWS, was ninety years old when she passed 
quietly in her  sleep on May 9, 2021. Her parents were Herbert Cornelius 
Graves, II and Josephine Lee  Yost. She was born in Lower Merion 
Township, Montgomery County, PA, and grew up in West Chester, on a 
farm in Allegheny  County, PA, with her sister, Nancy, and her brother, 
Herbert. They were a close-knit  family.

Lucy studied English and Art, and she received her B.A. from Principia 
College in  Elsah, Illinois. She married Charles Taggart McVicker in 1954. 
They lived first at Fort  Knox, KY, and in Los Angeles, CA, finally settling 
in Princeton, NJ, in1957, where she  lived the rest of her life. 

     Her greatest pride was her family. She had four children: Lauri, Christopher,  Bonnie and 
Heather. Lucy loved nothing more than seeing their successes and supporting  them in life’s 
trials. 

     Lucy also had a successful career as an award-winning artist. After attending Parsons 
School of Design in New York City she continued to study and painted vigorously. As her 
creativity expressed itself, she became known, and her work is in many private and corporate 
collections. She was a founding member of the Princeton Artists Alliance. Lucy has won prizes 
in art shows sponsored by The American Watercolor Society, The New Jersey Watercolor 
Society, and The Garden State Watercolor Society, and she is a signature member of each of 
these. She became an AWS Signature Member in 2017, at age 86.

     Lucy was a devout member of the Christian Science Church serving in many capacities. Her 
love of God was unending. She was also a member of the Mayflower Society as a descendent 
of Captain Myles Standish. 

     Lucy loved every person she met. She embraced everyone with a huge smile, a hug, and a 
look that said, I want to know more about you. She loved to teach art, and many of her 
students, including family members, will never forget her patient, gentle lessons. The loss of 
Lucy’s presence will be felt by family, friends, and many in the Princeton community. 

     She is predeceased in death by her son, Christopher. She is survived by her husband of 67 
years, Charles, AWS, who is a Lifetime Member of AWS.  She is also survived by her 
daughters: Lauri McVicker, Bonnie Wilson, and Heather Teffenhart, and their respective 
partner/spouses, Darlene Lowe, Peter Wilson, and Robert Teffenhart. She is also survived by 
her five grandchildren, Emily, Sarah, Trisha, Christine, and Daniel, as well as three great 
grandchildren, Charles, William, and Olivia. 

     Lucy loved the  environment, especially birds, trees, and flowers. Donations in her memory 
may be given to the New Jersey Audubon Society.
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Dorothea L. Wise, AWS, D.F., L.M. 
“Sue,” as almost everyone knew her, passed away June 2, 2021, 

at the age of 100.  She was a humble, resourceful, and imaginative lady 
known for her unique and beloved sense of humor. With these qualities 
she tackled the broad responsibilities and projects in her busy life. She 
had met her husband, Leo S. Wise (d. 1995), in White Plains, New York, 
where both of their families lived. Leo was a mining engineer and ama-
teur musician. Sue had worked in a business office after high school.  

They married in 1941 and during the war lived in New Jersey while Leo had a civil service 
commission at Picatinny Arsenal. Their first two children, Louise and Peter, were born during 
that time. After the war Leo and Sue went to South Dakota in connection with the mining in-
dustry where their other two children, Susan and David, were born.  

Seeking new adventures and better opportunities for educating their children, they moved 
to Colorado, settling briefly in Boulder, then in Longmont. The Wise household con-sisted of a 
rambunctious family punctuated with dogs and cats while the sheep, Sue’s horse and gaggle of 
geese kept the farm in constant motion. Sue became a fabulous gardener, planting flowers and 
bushes around their newly built house, cultivating a prodigious organic vegetable garden and 
planting many trees around the irrigation ponds on the property. In the 1960s Leo was an early 
founder, the first board president and first violinist of the Longmont Symphony Orchestra while 
Sue hosted the first meeting and helped establish the symphony guild which supported the 
fledgling organization. She leaned toward art at an early age, in-spired and encouraged by her 
mother, Dorothy Reichardt Lodes, a fashion designer for a New York couturier serving an 
exclusive clientele. When Sue’s children were old enough to be in school all day, she pursued 
art in earnest. Sue took almost every art course offered by the University of Colorado over a 10-
year period. She was invited to join a group of about 15 women artists in Boulder, the 
Artisannes, and with them established first the Wednesday Gal-lery, then the artist-owned and 
managed Mustard Seed Gallery that remained in business for several decades. Sue had been a 
member of Longmont Artists’ Guild in its early years and was made an honorary member in 
2007. She also belonged to the Boulder Art Association, earned a signature membership in the 
Rocky Mountain National Watermedia Society, and was elected to the National Watercolor 
Society. Most important, in 1976 Sue became one of the two first women in Colorado to become 
an elected member of the prestigious American Watercolor Society in New York. She was the 
recipient of many awards at their annual juried exhibitions and earned their coveted Dolphin 
Fellowship. Typically, Sue painted the elements of her environment in her very personal style of 
coaxing recognizable subjects out of abstract backgrounds. Stunning mountain views and rolling 
foothills seen from the Wise farm provided rich subject matter, as did the various animals 
roaming the property. Over time Sue began to focus on predatory birds she observed cruising 
above the open landscape. She never tired of watching and studying these birds which 
eventually found their way into many paintings for which she earned a considerable reputation.  

Sue Wise will be remembered for her kind and friendly personality. She is survived by her 
4 children, 8 grandchildren, and became known as “GG Sue” to her 8 great grandchil-dren. Her 
family and friends will all treasure her 100 years of life. Sue’s ashes will be scat-tered in the 
Rocky Mountains, joining those of her husband, Leo. In lieu of flowers, those who wish to honor 
Sue are invited to donate in her name to the Longmont Humane Society or the Longmont 
Symphony Orchestra.  

IN MEMORIAM 
We are saddened by the loss of these Signature Members,  

whose great talents added to the long history of the American Watercolor Society. 
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stop along the way.”

ArtSpeak is always interested in your com-

ments and suggestions for future topics. 

Please send to: robtart@juno.com with an ap-

propriate subject title. 

ArtSpeak by Robert Fionda 

The Art of Exploration 

ArtSpeak wanted some answers to the question, 
“What prompts an artist to paint in a series or ex-
plore a particular subject in depth?” Noted de-
signer and watercolor artist, Kim Minichiello, was 
kind enough to share her insights on that concept. 
Known for her multiple series on Japanese culture, 
botanicals, and how objects age her response was 
direct, “When I’m passionate about a subject, why 
stop at one painting when I can explore it further? 
Especially if I have ample reference materials and 
envision more possibilities.” 

Minichiello’s association with Walt Disney 
Imagineering, and their development of theme 
parks, helped train her to see the “big picture” 
while working in conjunction with others to create a 
unified idea. For example, developing a thematic 
restaurant, right down to an appropriate design. 
But, she stressed, “Even then, I always found my-
self attracted and intrigued with details, which held 
their own stories I could share with the viewer.” 
Kim's career brought her in contact with a variety 
of media. But, when she started plein air studies 
and used watercolors for that purpose;, it opened 
another creative door. “I found that watercolor of-
fered so many different methods of application to 
solve artistic problems. It suited my needs.” 
Telling a story has been a cornerstone of Kim's 
approach to painting. She continued, “My maiko 
series really speaks to apprenticeship and how a 
young woman trains and evolves into a geisha. 
The story is in the composition and visual details; 
from the theory of maiko culture, to styling of the 
hair, textile of the clothing, posture, etc.”  

Minichiello’s series of Japanese samurai 
follows the same process. “I want to know more 
about what I paint. I enjoy the challenge that 
comes from the research and understanding more 
about my subject matter. A series will evolve from 

This interview was done in late winter prior to Kim Minichiello’s unexpected death in July, 

2021.  Our condolences to the family and all that knew Ms. Minichiello.  ArtSpeak is publishing 

it in honor of Kim’s passionate pursuit of artistic discovery and dedication to her craft.  

years of study, and then eventually I will know how 
I want to develop the design and evolve the con-
cept from painting to painting.” Honing in on the 
details, along with the use of historically correct 
reference enriches Kim’s artwork. 

ArtSpeak continued, “Are there any advan-
tages or disadvantages of working in a series-like 
format? Kim thoughtfully responded, “Painting 
what you love or like is always an advantage, and 
being familiar or intimate with the subject is a plus. 
It allows you the freedom to relax. She continued, 
“I have experienced a sense of catharsis when 
painting in a series; I’ve revisited special moments, 
people, and memories that had an impact on me. I 
also started journaling or taking notes as I worked, 
recording colors, pigment brands, paper differ-
ences, techniques and obviously doing lots of com-
positional sketches. Journaling allows me to revisit 
that particular painting years later and use that 
knowledge for future pieces or developing a work-
shop curriculum.”  

Minichiello added, “As for disadvantages, I 
guess some artists eventually are afraid of being 
labeled by their series subject matter. She paused, 
“That’s why I like to work on a variety of series at 
one time, so when I want to paint something new, I 
have other options to explore.” 

In closing our discussion, Kim Minichiello 
fondly spoke to the goal of someday having an ex-
hibition that presented the whole body of her art-
work in sequence. “The idea of seeing a particular 
series hung together in one space excites me. You 
could think of it as a summation; an end to a jour-
ney with each painting a stop along the way.” 

ArtSpeak is always interested in your com-
ments and suggestions for future topics. Please 
send to: robtart@juno.com with an appropriate 
subject title.
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We welcome and present profiles of our new signature members.  
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Janet Means Belich of Germantown, MD, graduated from Westminster Col-
lege in New Wilmington, PA with a BA degree in Art Education. "I attribute my 
love of watercolor to having studied there with Robert Hild, AWS. I have al-
ways kept in mind his mantra that 'With quantity comes quality' and so even 
in the years of moving constantly and raising a family, I painted in an effort to 
keep skills from rusting. Good thing too, as so much has changed since then 
but I still try to be a 'purest' with drawing and brushwork. I tend to see every-
thing in terms of watercolor...virtual 'water colored glasses,' if you will, so my 
subjects and interests span the gamut. Over the years, I have enjoyed meet-

ing so many wonderful painters and have learned a great deal from the uniqueness each brings 
to the medium. I am incredibly honored to be able to sign AWS after my name."  Janet is also a 
signature member of the National Watercolor Society, Transparent Watercolor Society of Amer-
ica,  Pennsylvania Watercolor Society (SGG), Philadelphia Watercolor Society and the Balti-
more Watercolor Society and has won various awards in those exhibitions. 

Jessica L Bryant, of Coeur d’Alene, Idaho, is an eight time artist-in-
residence for the National Park Service as well as the Bureau of Land Man-
agement and the Idaho Conservation League. These experiences have in-
cluded adventures such as working on a bison roundup and assisting fish re-
searchers in the Arctic Ocean. This background offers unique insights and 
opportunities for public outreach and education to promote both art and wil-
derness interests, including a TEDx talk. Exhibitions and publications include 
the Richeson75 International, Splash 17 and 22, Southwest Art magazine, 
the Flora of the National Parks exhibit at the United States Botanical Gar-
dens, and Google Cultural Institute's One Object project commemorating the centennial of the 
NPS. Jessica’s work will be included in the upcoming Allied Artists of America exhibit and fea-
tured in Watercolor Artist magazine this winter. She enjoys teaching, especially composition 
and value, and offers workshops at her studio and beyond. 

Junwei Dai was born on March 17, 1990 in Danyang City, China. He re-
ceived the B.LA from China Academy of Arts in 2013, the M.Arch from 
China Academy of Arts in 2016 and the M.LA from National University of 
Singapore in 2018. He works as a landscape architect in Singapore and 
likes painting during his spare time, which was the interest developed in his 
childhood. Although painting is not his profession, he is so obsessed with it 
especially watercolor which he learned by himself in 2016. During the short 
period of self-taught watercolor journey he has achieved much in this field. 
His watercolor “Tuscan Sunshine” was awarded Leatherseller’s Prize in 
Royal Institute of Painters in Water Colours (RI) 207th Exhibition. He be-

came a signature member of NWS and got the Combined Donor Prize for his watercolor 
“Morning of Nansong Street” which was selected in the NWS 97th International Open Exhibi-
tion. In the same year, his watercolor “Morning of the Old House” was exhibited in AWS 2018 
Annual Exhibition. In the first year of self-taught watercolor journey, his works were selected to 
be exhibited in many international exhibitions, such as the 104th Allied Artists of America An-
nual Exhibition and Splash 22 Competition. In 2020, his watercolor “Raining” got Bonese 
Turner Innovative Concept Cash Award in the NWS 100th International Open Exhibition. 

continued on next page 09
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Rene Andreas Eisenbart, of Portland OR, worked as an artist for The Ore-
gonian newspaper for 25 years, honing design skills and painting hundreds 
of watercolor botanicals. She has studied with a variety of accomplished 
painters and has been teaching watercolor since 2000. Her painting, 
“Pondering” took Best of Show in Western Federation Watercolor Society in 
2015 and “Eating Crow” the 2nd place award in the Northwest Watercolor 
Society’s open show in 2018. Rene pushes the boundaries of watercolor 
technique, adding acrylic mediums and marbled patterns to her work. 

“Creativity is a melding of experience and exploration and should never be rushed” she offers. 
“Sometimes it is explosive - a riot of form and color. More often it is a geologic building of lay-
ers, each addition influenced by what precedes it and enhancing what happens next.” To 
share her artistic discoveries, Rene publishes a blog www.rene-art.com and she wrote the 
book, “The Art of Paint Marbling,” published by Walter Foster in 2021. Rene is a signature 
member of NWS, WFWS, ISEA, NWWS and WSO. 

Faithful to the tradition of Impressionist painters, Amid El Haddad is an avid Plein-Air painter, 
producing the majority of his work outdoor. This has helped, over the years, 
to develop a narrative and scenographic style, which infuse a characteristic 
story into each painting.  Amid is adept at genuine and immediate rendering 
and avoids laborious techniques that could affect the freshness and translu-
cency of the medium. Throughout the years, Amid has developed a relation-
ship of spirituality towards watercolour. He considers the medium not as a 
tool, but respect and interact with it as a partner with its own pace and life 
cycle. 

Unlike other mediums, watercolor puts the artist under constant pressure, challenging 
the painter to interact with washes and take decisions at the right time. Therefore, Amid be-
lieves that only a single brushstroke can express this energy. There is no second chance. 
The first brushstroke holds all the energy and creativity. Any additional brushstroke can only 
be corrective and has no artistic value.  In each painting, Amid expresses polarity and contra-
diction between values and textures so as to create vibration and space. He aims to use the 
whole range of values that watercolor can offer: dark to clear washes, hard to soft edges, 
warm to cool tints. 

Originally from New York, Laurie Goldstein-Warren now lives in West Vir-
ginia.  She has been painting watercolors for the last 23 years.  Laurie con-
tinues to experiment with new techniques in watercolor and watercolor/
acrylic.  She has exhibited her work in the U.S., Japan, Turkey, Greece, 
Canada and China and is a much sought after workshop instructor and exhi-
bition juror.  Her works focus on cityscapes, portraits and still life. She has 
been published in The Splash Series, Watercolor Artist Magazine and Art of 
Watercolour Magazine.  She has published her first art book in 2021 titled 

Her Voice including 9 other women watermedia artists.  In 2017 her work earned the High 
Winds Medal Award at the 150th Anniversary of the American Watercolor 
Society Exhibition. 

Hollan Holmes of Dallas, Texas is a Representational Landscape Artist, 
concentrating on Texas and the American Southwest in watercolor and oil. 
He studied drawing and painting 1981-84 under the tutelage of Richard 
Hlad and Professor Arnold Leondar at Tarrant Co. Jr. College.  He has 35 
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Judy Nunno is a realistic watercolor artist who specializes in portraits and 
paintings of crystal and glass.  She graduated with honors from the Univer-
sity of Florida with a business degree and now lives in Weston, Florida with 
her husband.  A late bloomer in the art world, she did not begin developing 
her artistic skills until after raising her children and early retirement from 
General Motors. She started with an oil painting class at a local community 
center then several years later discovered watercolor, which quickly became 
her favorite medium.  She continues perfecting her skills through books, 

demonstrations, and trial and error. 
Judy is also a signature member of National Watercolor Society, Transparent Water-

color Society, Southern Watercolor Society, Florida Watercolor Society, Gold Coast Water-
color Society, and Palm Beach Watercolor Society. She has exhibited in numerous local, na-
tional and international shows winning more than a hundred awards.  She is a two-time win-
ner in Watercolor Artist magazine’s Annual Watermedia Showcase, and her paintings have 
been chosen for publication in Splash 16: Exploring Texture, Splash 17: Inspiring Subjects, 
Splash 18: Value - Celebrating Light and Dark, Splash 19: Illusion of Light, Splash 21: Cap-
turing Mood, and Splash 22: The Creative Spark.  Judy’s five-page instructional article “Not 
Your Grandma’s Florals” was featured in the April 2015 issue of Watercolor Artist magazine. 

Mikhail Starchenko is a Russian artist/illustrator with an artistic 
focus on hyperrealism in watercolor.  Mikhail was born in Ulianovsk, also 
known as Lenin's birthplace, which is located on the Volga River, the 
largest river in Russia.  He received his art education at Zagorsk Indus-
trial Art & Design College as an Industrial Designer for 3 years and 
started his career as a free-lance artist/illustrator. 

In 1989 Mikhail was a winner of MTV's poster contest that had 
more than 35,000 entries. Mikhail’s poster "My Generation" was chosen 
for the Moscow Music Peace Festival; a huge Rock Show with bands 
Gorky Park, Bon Jovi, Motley Crue, Ozzy Osbourne, Scorpions, Skid 
Row, Cinderella among others. 

After working as an industrial designer for a few years, Mikhail focused on his career 
as a free-lance artist/illustrator. He was the art director and created airbrush posters in adver-
tising for movies and celebrities. 

In 2014 Mikhail returned to watercolor with a focus on hyperrealism. Mikhail’s paintings 
are a symphony of transparent colors, detail, and patience.  Each piece of artwork takes 250 
to 800 hours to complete for his complex hyper realistic artwork. 
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Years experience in graphic design and fine art drawings and paintings, specializing in water-
color.  He also has 13 years experience as a Senior Surfacing Artist at ReelFX Creative Stu-
dios in Dallas, where he created for film and commercials for such clients as Sony, McDonalds, 
Pepsi, Dreamworks, Hasbro, Mattel and many more.  Hollan became a full-time landscape 
painter in October 2016. Since then, he has won numerous awards for his work including multi-
ple awards for Best of Show, First Place and Award of Merit. 

Iretta Hunter, from Danville, California, has been painting with watercolor 
for the last 30 years. Her introduction to watercolor was a local adult edu-
cation class—the required paint mixing palette was a plastic ice cube tray! 
Subsequent workshops with nationally recognized artists, including Carla 
O’Connor, Pat Dews, and Donna Zagotta, expanded her knowledge and 
palette choices. A Mike Bailey class set her on a path of experimentation 
still evolving today. Many of her painting subjects are flowers, fruits and 
vegetables growing in the backyard. Exhibition awards include Watercolor 
West 2013, National Watercolor Society 2016 and 2019, and San Diego 

Watercolor Society 2020. She is a signature member of National Watercolor Society, Missouri 
Watercolor Society and Watercolor West. She is also a master signature member of California 
Watercolor Association and has been on their Board of Directors for ten years. Her paintings 
have been exhibited in national and international exhibits, including Shanghai (2012), Qingdao 
(2018), and Beijing (2018). She was selected for The Best of Watercolor, Splash 22 competi-
tion (2021). 

Karen Mai, Hong Kong, enjoys painting a wide array of subjects. Recent 
awards include the Alan R. Chiara Memorial Award at the American Water-
color Society 154th Annual International Exhibition, the A.J. Casson Medal 
(best in show) at the Canadian Society Of Painters In Water Colour 95th 
Annual Open Water Juried Exhibition, and the 3rd Place Award at the 
Northwest Watercolor Society 80th Annual International Open Exhibition. 
Her work has been published in the August 2021 issue of Artist & Illustra-
tors magazine. 

As a teen, Joy Makon took workshops at Moore College of Art in 
Philadelphia and was introduced to figurative, still life and land-
scape painting using acrylics and watercolors. “My love and fasci-
nation with watercolors began by discovering the breathtaking 
work of Thomas Eakins at the Philadelphia Museum of Art and 
continued with Sargent, Demuth, Hockney…I fell down this rabbit-
hole of observing watercolor and watercolorists and I never looked 
back! I am amused when people tell me that watercolor is the 

most difficult painting medium to work in because I certainly don’t feel that way about it. The 
challenges are what make it so satisfying.” 

Joy continued her studies in fine art, design and photography and earned a BFA from 
Tyler School of Art, Philadelphia.  Joy is based out of Brooklyn, NY and devotes her studio time 
to watercolors, having scaled back her practice as a graphic designer and editorial art director. 
Her work has been shown in juried and gallery shows and she is a member of artist-run 440 
Gallery in Brooklyn. Joy has also been recognized professionally by the Art Directors Club, So-
ciety of Publication Designers and the Society of Illustrators. 
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EXHIBITION-RELATED DATES TO REMEMBER

September 30, 2021

September 7, 2021

April 12, 2022

April 29, 2022 - 4PM

April 29, 2022 - 5PM

April 29, 2022 - 6PM

Membership renewals for 2022 Season due

Entries for 150th Annual Exhibition open

Exhibition Opening Reception, 6-8PM

Annual Meeting at Salmagundi Club for 
Signature Members

Welcoming cocktail hour

AWS Annual Awards Dinner, Upper Gallery, 
Salmagundi Club

NOTE FROM OUR EXHIBITION SUBMISSIONS CHAIR 

     The American Watercolor Society launched its first annual Associate Juried 
Watercolor Exhibition in 2021.  This online show exhibited 129 associate 
members from the 390 who submitted work.  The work showed a great diversity 
of water media excellence from past and new associate members.  

    As with the all-member International Juried Exhibition held in the Spring every 
year, the Associate Show was juried by a Signature Member of AWS.  We will 
continue to produce this second AWS show in 2022 to emphasize the 
importance and skill of the Associate Members.   

    This is a great opportunity for your work to be seen by the collectors and 
other visitors to the AWS web site.  It is also an opportunity for you to see the 
work of other associate members.  
    
    If you did not get accepted this year do not give up!  As we continue to build 
our AWS membership you will see the excellence and diversity you should strive 
to achieve.  Build your portfolio of work and enter both shows when you can.  

Nadine Chaarlsen



Antonio Masi President 

Jim McFarlane 
President Emeritus 

John Patt 
Executive Director 

Susannah Hart 
Thomer Editor 

Karen Butler 
Robert Fionda 
 Contributors 

IMPORTANT:  PLEASE READ AND FOLLOW INSTRUCTIONS!  MEET DEADLINES! 

MATERIAL FOR THE NEXT ISSUE MUST REACH THE EDITOR BY October 1, 2021. 

SIGNATURE MEMBERS SEND  MATERIAL DIRECTLY TO THE EDITOR, Susannah Hart Thomer, AWS Newsletter Editor, 
aws_editor@yahoo.com or to 29 E. Church Road, Plymouth Meeting, PA 19462.   

SUSTAINING ASSOCIATES may send their material to the AWS office at info@americanwatercolorsociety.org or to 47 Fifth 
Avenue, New York, NY 10003. 

Please indicate your membership status:  Signature or Sustaining Associate. 

All events must be dated by month and year.  Events prior to December 1, 2018 will not be recorded.  Editing may not include 
all information but is important for publishing information. 

News which may be printed  includes:  AWARDS, PUBLICATIONS, SOLO OR SMALL GROUP SHOWS, SOME INVITATION-
ALS, SERVING ON JURIES, ADDITIONS TO PERMANENT COLLECTIONS, WORKS IN PRINT, SOME UNUSUAL ART AD-
VENTURES.   

WORKSHOPS ARE NOT INCLUDED.  ADMISSION OF ENTRIES TO JURIED EXHIBITIONS NOT INCLUDED.  INCLUSION 
IN ART BIOGRAPHICAL PUBLICATIONS NOT USUALLY INCLUDED. 

We have a talented group of Signature and Associate Members and we are proud of all of you.  Election to membership in 
other art groups is not published in our Newsletter, but may be put on file in the AWS office.  Congratulations to all our artists 
and to all who have received special recognition.   

Articles of interest by members are considered for use and are welcome, even though a limited number may be used. 

Please e-mail our AWS office at info@americanwatercolorsociety.org with questions about AWS. 

Copyright, 2021, American Watercolor Society 
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Jurors Announced for 155th Annual Exhibition

    AWS President Antonio Masi has announced the Jury of 
Selection and Jury of Awards for the 2022 Annual International 
Exhibition.

    The Jury of Selection will meet in New York on January 11 to 
choose accepted entries for the show.  Jurors will be Andy 
Evansen, Tony Couch and Sue Pink, along with Masi. This 
year's invited international juror will be Pablo-Rubens Lopez 
Sanz from Spain, who will make his selections remotely.

    The following month, February 7, the Jury of Awards will meet 
to select approximately 30 works.  Jurors are Bill Vrscak, Chair, 
and Karen K. Rosasco and Catherine P. O'Neil. 

     Both juries were selected by ballots submitted by AWS 
Signature Members.

mailto:info@americanwatercolorsociety.org
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